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How to use this guide: Fill in each section at your own pace. Your answers do not have to be perfect — a working draft is more useful than a blank page. The checklist at the end helps you review before submitting.



1.  Statement vs Biography — know the difference
These are two different documents. Many applications ask for both, and submitting one where the other is required is a common reason applications are returned.

	
Artist Statement
Explains the thinking behind your work
Describes what you make, why, and what it means
Written in first person, present tense
Conceptual and aesthetic — not biographical
	
Artist Biography
Lists career milestones and credentials
Education, exhibitions, residencies, awards
Written in third person
Factual — not conceptual







2. What your statement needs to cover
Grant bodies, residency programmes, fellowships, and open calls consistently look for three things in an artist statement. Each section below corresponds to one of them.

Section A — What you make
Name your medium, form, or discipline specifically. Avoid broad labels — be precise about what you actually produce.
	
I work primarily in / through / with: (Be specific e.g. "oil painting on reclaimed wood" not just "visual art"; or "documentary short film shot on location in Saint Lucia"; or "spoken word performance in Kwéyòl and English")

	
 

	
 

	
 



Section B — What drives the work
This is the conceptual heart of the statement. What ideas, questions, histories, communities, or experiences is your work engaged with?
	
My work is concerned with / investigates / responds to: (e.g. "the erasure of Kwéyòl as a living language in urban Saint Lucian communities"; or "the tension between tourism's version of the Caribbean and the one locals actually inhabit")

	
 

	
 

	
 

	
 


Section C — Why you make it
What is the motivation or urgency behind your practice? What would be missing if this work didn't exist?
	
I make this work because: (e.g. "these stories are not being told anywhere else and the people in them deserve to see themselves"; or "I grew up without images that looked like my grandmother's kitchen, and I am making the ones I needed")

	
 

	
 

	
 



Section D — What it means or does
What impact, question, or significance does the work carry? Who is it for?
	
Through this work I hope to / the work engages with: (e.g. "create a record of cultural practices that are disappearing within a single generation"; or "give Caribbean audiences an experience of seeing their own landscapes treated as worthy of serious artistic attention")

	
 

	
 

	
 






3. Cultural and community grounding
	
For OECS creatives: Cultural grounding — Kwéyòl language and tradition, island ecology, post-colonial history, carnival arts, indigenous practice, diasporic identity — is not peripheral to your practice. It is an asset that distinguishes your work from applicants from well-resourced arts ecosystems. Name it specifically and confidently.




	
My practice is rooted in / shaped by: (Cultural context, language, community, place, history e.g. "the Vincentian fishing community I grew up in and its relationship to the sea"; or "Grenadian carnival masquerade and the political history embedded in its costumes")

	
 

	
 



4.  Adapting for a specific opportunity
Most applications benefit from one or two sentences connecting your practice to the specific opportunity. Write this section fresh for each application — do not reuse the same version.
	
I am applying to [opportunity name] because / this opportunity would allow me to: (e.g. "develop the research phase of a project I cannot yet fund independently"; or "work alongside practitioners outside the Caribbean whose methods challenge my own"; or "produce the first body of work that brings this practice to an international audience")

	
 

	
 


5. Length
Always check the application guidelines first — word limits vary. As a general guide:
Short version — 150–200 words
Long version — 300–400 words
Tight application portals — 100–150 words
Practise cutting your longer version down to each shorter length. A statement that survives compression is a strong one.
6. Common pitfalls
Starting with childhood or early life — this belongs in a biography, not a statement
Using discipline-specific jargon without explanation
Grand or vague language without specific grounding (e.g. "I explore the human condition")
Describing your techniques as ends in themselves rather than as serving a conceptual purpose
Confusing a statement with a project proposal — the statement describes your ongoing practice, not just one project

7.  Pre-submission checklist
Before you submit your statement with any application, work through this list:

☐  Does it answer: what I make, what drives it, and why it matters?
☐  Is it written in first person, present tense?
☐  Is it within the word limit specified in the application guidelines?
☐  Is it free of jargon a general arts reader would not understand?
☐  Does it avoid a childhood origin story as the primary framing?
☐  Is it clearly different from your biography or CV?
☐  Does it connect specifically to this opportunity (at least one or two sentences)?
☐  Has someone outside your discipline read it and understood it?
☐  Have you read it aloud to check for awkward phrasing?
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